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“3.11"

What is to be remembered?

Program Note

"3.11" This digit became a historic sign to be remembered with a specific time and date, March 11,
2011 at 14:26:23. It divided "before” and "after” that specific time. Numerous images reporting the
disaster, put all Japanese people into paralysis. What happened at that time? What will begin from
now on? Many news and myriad websites, or people who had cameras in his or her hands, tried to
grasp complete picture. Direct devastations by the earthquake and tsunami; invisible terror by nuclear
power plant accidents; recovery deterred by various problems; repercussions onto atomic energy

administration all over the world; the size of the picture petrified us.

"3.11" program was woven with a straightforward cause. We wanted to ask: what are the independent
"EIZOU" artists, like us, were thinking when the earthquake struck us; what have changed to them
"before” and “after” that? Hence, these videos were not directed to a unified volition nor political
assertion. This program accumulates videos that each artist has experienced during and after the

moment.

If you are interested in this program, please contact us through our website. We are a video/film artists

group in TOKYO.

http://svp2.com



